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THE EMPEROR OF KINSHASA’S STREET COMICS

NANCY ROSE HUNT

Beginning nearly fifty years ago, in
1968, Kinshasa has seen an explosion
of underground street comics and the
man regarded as the master of this
form is the self-proclaimed Emperor
and Majesty, Papa Mfumu’eto the
First. From 1990 to the early 2000s,
Papa Mfumu'eto produced over 200
comics, in 115 separate titles, with
some series comprising up to 40
instalments, and nearly all of them
have been in Lingala, the vernacular of
Kinshasa's streets.

Papa Mfumu'eto first rose to fame
with his comic about a cannibalistic
urban dandy. This big man transformed
himself into a predatory boa in his
bedroom to consume his sexual prey:
a young woman who unwillingly
accepted his invitation home. A
sequel playfully engaged with Papa
Mfumu’eto’s own sudden popularity in
Kinshasa, with depictions of his readers
eagerly buying Super-choc no. 2 to
learn whether the boa-man is fact or
fiction. True he was, they soon learned,
as the snake-man vomited up his meal
of a woman as cash. Dollar bills by the
hundreds filled the big man’s bedroom,
while shocked Kinois readers, shown
in the final frames, stayed glued to the
unfolding news.

Readers interpreted this snake-like
figure spewing out dollars to be
Mobutu, the head of state, long
rumoured to combine money,
women, and sorcery with power.
These were common terms in
Kinshasa’s vernacular — ingestion
and expulsion, power and eating,
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SeMA Biennale Mediacity Seoul 2016

SeMA Biennale Mediacity Seoul 2016—directed by Beck Jee-
sook, hosted by Seoul Museum of Art, titled NERIRI KIRURU
HARARA, and will be held from September 1 to November 20,
2016—is co-publishing four volumes of the non-periodical

wealth and malevolence. Idioms
about the abuse of power were
salient during the last money-
mad Mobutu years, as rumours
swirled about his use of poisons
and other nefarious technologies
to eliminate enemies and keep his
grip on power.

Over the years, Papa Mfumu’eto has
captivated diverse audiences with
a varied output about the everyday
and spectacular in Kinshasa. His comic
booklets tell of the visible and invisible,
of ancestors, spirits, and of scary
creatures acting upon lives in decisive,
mystical ways. His trajectory of fame
is part of his narration. He often talks
and writes about himself in the third
person, portraying himself as a special,
fantastic hero, and referring to himself
as the First or “your much beloved”
when addressing fans.

Irony, too, is everywhere in Papa
Mfumu’eto’s comics, manifesting
in strange, mixed-up, animal-
human creatures clutching
deadly technological objects. His
hierarchies are subtle and everyday,
moving between well-dressed big-
men, famous musicians, a ruthless
head of state, and ordinary women
and children.

Papa Mfumu’eto’s prolific
production has continued into the
2000s when he has begun painting
as well. But he hasn’t entered the
global comic or art circuits, almost
wilfully circumventing them to keep
his focus on his Lingala-speaking

COULDBENO.4 wiguel A. Lopez*

The world envisioned by the curator of Mediacity Seoul 2016
is programed with the visual language of speculative fiction
and science fiction. The title of the Biennale, NERIRI KIRURU
HARARA, which is derived from the poem “Two Billion Light
Years of Solitude” by Japanese poet Shuntaro Tanikawa,
verbalizes the imaginary language of Martians.

publication COULD BE starting in April 2016 and up until the

opening of the Biennale.

The publications contain well timed issues covered by various
contributors with different characteristics and viewpoints
standing at the crossroads of the Biennale and multiple
contemporary art languages. The editors of COULD BE are
Yekyung Kil (Korea), Keiko Sei (Thailand/Myanmar/Japan),
Chimurenga (South Africa), and Miguel A. Lopez (Costa Rica/
Peru). Moon Jung Jang (US/Korea) also collaborates as an art

director and design advisor.

As one of the key themes of the curatorial project is the relation
between present and future, this fourth issue of COULD BE
explores the possibilities of reimagining the coming language
of political involvement. Following the proposal of an imaginary
vocabulary (i.e., the language of Martians as the title suggests),
this issue would like to consider feminisms and queer politics
as forms of a radical, unstoppable language that foresees the
future; helps us articulate what was impossible to say before;
gives uncomfortable answers to obvious questions; fractures
the centrality of humanness; and redefines our relationship
with various forms of life and nonhuman actors.

publics in Kinshasa and the Lower
Congo region. His print technology
remains simple and monochrome
(except for covers in bright colours).
His output is almost miraculous,
given the difficulties of sustaining
production, but he has never sought
an audience in more lucrative
markets elsewhere. He remains true
to his readers, captivating them with
stories drawn from the reality of
their everyday existence.

His comics have long contained an
impulse toward diagnosing medical,
social, and spiritual problems. He
likes to intervene with a guardian
touch, extending moral messages
about domestic and sexual lives
to his readers, often through eerie
stories that produce laughter and
unease. He represents adultery
as an occasion when occult forces
intervene. In Likambo ya Ngaba,
for instance, during a clandestine
visit to a hotel for sex, a woman
becomes fastened to her partner by
a machine with a lock device.

Permeability between life and
death is another recurring theme
and it’s at the heart of his longest-
running series, Tshilombe Bernard,
about a character oscillating
between life and death. The series
lasted three years, 20 issues in all,
with the hypermodern subject
dressed in suit and tie flickering
between living and dying, while
the pages filled with caskets,
graveyards, fancy clothes, and
other signs of life, death, and fame.

Mwasi ya Tata shows continual
misunderstandings between a small
boy and the wife of his father. The
theme of a child caught between a
parent and a new lover or spouse
appeared again in his famous series,
Muan’a Mbanda, about children
growing up in a household of co-
wives, at risk of rivalry and its results:
hate, hunger, and revulsion. Papa
Mfumu’eto’s comics about children
have always had a strangeness to
them. In one, a baby born in the night
merges with her old grandmother into
a new being that possesses a young
wife, Nzumba. Soon this spouse and
her husband are beset by calamities
and disorders, while not realising the
mysterious baby is the responsible,
poisonous agent.

While his style has varied over the
years, Papa Mfumu'eto’s comics all
include strong images and striking
covers. His texts are carefully rendered
and sometimes excessively detailed,
the tiny words often filling an entire
page. His innovative layouts produce
the surprising tempo of his plots,
whether in a single booklet or across
a series. Household troubles and
national grief, whether rooted in
sorcery invasions, sexual rivalries,
or human animosities, combine
with wondrous flashes of celebrity
and power. Through all of it the self-
proclaimed Emperor and Majesty
chronicles life in Kinshasa: past,
presentand future.
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The contributors to this fourth issue will reflect on the

speculative energies of feminisms and queer politics by

radically?

responding to one of these two questions: How will feminism
and queer politics expand, reconsider, and reshape the
significance of “implication” and “commitment” in times to
come? What is it that feminisms and queer politics anticipate

Contributors to the issue include, among others, scholar,

educator, and art historian Julia Bryan-Wilson; artist Carlos
Motta; scholar, writer, and performer Lawrence La Fountain-
Stokes; curator and writer Oviil Durmusoglu; and photographer
and human and trans rights activist Jabulani Pereira. The
volume is scheduled to be published in August 2016.

* Miguel A. Ldpez (Lima, 1983) is a writer, researcher, and Chief Curator
of TEORéTica and Lado V in San Jose, Costa Rica. His work investigates
collaborative dynamics and transformations in the understanding of and
engagement with politics in Latin America in recent decades. His work also

focuses on queer re-articulations of history from a Southern perspective.
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The CHIMURENGA CHRONIC is an initiative of the Kalakuta
Trust t/a Chimurenga (reg. IT642/2003)

This special edition of the Chronic is produced in
collaboration with the SeMA Biennale
Mediacity Seoul 2016.

Chimurenga People: Ntone Edjabe (founder & editor-in-
chief); Stacy Hardy, Bongani Kona (senior editors); Graeme
Arendse (graphics & layout editor); Lindokuhle Nkosi
(online editor); Andrea Meeson, Karen Press (copy editors);
Moses Martz, Akin Adesokan (contributing editors); Noélle
Koeries (editorial assistant); Vincent Plisson (contributing
designer); Cornelia Knoll, Rhoda Isaacs (proofreading);
Teresa Ayugi, Pam Dlungwana (sales & distribution); Dudu
Lamola, Nala Xaba (administrative assistants); Ahmed Al-
Nawas (translation)

COULD BE: Moon Jung Jang, Jeongmin Lee (design);
Yumi Kang (series editor); Yeeun Lee (editorial assistant);
Jaeeun Gwack (translation)

Printed by Top Process, Seoul
Chimurenga

PO Box 15117, Vlaeberg, 8018, South Africa
www.chimurengachronic.co.za
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Seoul Museum of Art (SeMA)

61 Deoksugung-gil, Jung-gu, Seoul, Korea 04515
T.+8222124 8800

sema@seoul.go.kr, mediacityseoul.kr, sema.seoul.go.kr

All texts and images published in this volume are subject
to the copyright of each copyright holder. No part of this
publication may be reproduced without the permission of

the authors, the Chimurenga and the Seoul Museum of Art.

©2016 Chimurenga, Chimurenga contributors. All rights
reserved.
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The Chimurenga Chronic is funded by Kulturstiftung
des Bundes and Goethe Institut.
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Boubacar Boris Diop’s
KAVEENA

Catherine Anyango

In Boubacar Boris Diop’s mystery novel, Kaveena, the boundary
between nightmare and reality unravels when Colonel Asante
Kroma stumbles upon the corpse of the head of state in a bunker.
The discovery sends the police chief on a quest to untangle the
dark secrets of a political system in which he was once a well-

oiled cog.

Catherine Anyango is an illustrator and film-maker. Her latest book is a graphic
adaptation of Joseph Conrad’s Heart of Darkness.
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The House - N’Zo Nikiema had lost consciousness several weeks earlier and
by then he didn’t remember anything anymore. Not even the fact that he had
been a powerful man, and that the mere mention of his name would make
hearts stop with fear.
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Nikiema - | doubt the construction of the bunker took much time. These things are
done pretty quickly, to limit any security leaks. After it’s done, you have to kill the
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architects, workers, carpenters, to eliminate all potential leaks. Nikiema must have
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slaughtered all those people with his own hands. L|7|of|o}= ojof o] BE

MARIKANA

Loyiso Mkize

On 16 August 2012, the South African Police Service opened
fire on a crowd of striking mineworkers at Marikana, killing 34
and wounding dozens of others. Loyiso Mkize goes back in time
to the site of the massacre, seconds before the first shot has
been fired, and imagines it not only as a fight against flesh and
blood, but also as a metaphysical battle between the genocidal

neoliberal powers of this dark world and ancestral gods.

Loyiso Mkize is a visual artist based in Cape Town. He is the author of superhero
comic book, KWEZI.

Ot |7t
20|22 27|

2012'd 88 16¢, Hot=2|7t55}
Ha WA S LHSICE 0|2 213
QICL 20|A 27X 0| SHAte| FAMM AIZHS E|ZI0] K =

= H
oy
3
rlo
o
]
N
I
10
=]
1%
o
4

g mn
mjo

oot
o> &
o

> 0 mo HI

>
]
rek 4o rek

M
10
>
o
i)

M
0x
r=
jn

N nE 4r
N

of H

Xl
=]
Afole] Folarat

0z
0z

m
s

20|A ZIIM= HO|ZEIRE SHOR Eshs A& 710|H, £1{5|0{ 2 2tatH

F39||%|,2| Xxto|ct.



- Y r'.ﬁ'
".;*’ -




n keeping with time, before | tell you a story and talk

about the future, let us travel back to a moment in

the past. Let us travel back to January of 1977 in Cairo.

The capital is on fire and the Egyptian Bread Riots
are rippling through the city. They are tearing the liberal
policies of Sadat’s infitah to pieces. In a small apartment
in Giza, a woman, a poet, not particularly religious, wakes
up from her sleep... Placing one hand on her bump of
five months, she whispers a few words to dispel nagging
spirits... In her sleep, she was visited by the prophet...
peace be upon him. In the dream he said, “Give your child
a good name.” A good name does not necessarily mean a
name with a good meaning, but more importantly a name
that would ensure a good and prosperous future. The first
act of language, is always giving a name. The child is born
and named: she is called Qalqalah.

It is worth noting that Qalqalah grows up to become
an artist, but this account is not about that. We are
interested in what happens a long time after. In 2048
Qalqalah is turning seventy-one. She is an unusual
woman in all respects. It all started with the unusual
name she was given. Qalgalah, a very Arabic sounding
word, is not a name; it is a motion in language, a
phonetic vibration, a bounce or an echo, over certain
letters of the Arabic scripture that make up the words
“QT bgd” — which almost translates into English as “a
cat for real.”

Although it is easy to understand how Qalgalah came
to be an artist, in the context that she found herself in,
in the type of family that brought her up, no one can
historically determine exactly when art, as a vocation,
as we understood it in 2014, became obsolete... Some
argued that everyone had become an artist, or no one
was, but it doesn’t really matter. When did art as art
cease to exist? It is vaguely said to have been around
the 2030s, shortly after the economy had finally and
completely collapsed. The collapse was more of a
systematic meltdown, felt and accepted, and didn’t
come with a bang or aboom or a clear event. The fact of
the future was that the economy, predicted for so long
to collapse, had collapsed. Finally. The unimaginable
had finally arrived, and with it the order of the world
radically changed, much faster than anyone could have
possibly imagined.

Qalgalah now lives in the United Arab World, a
conglomerate of corporations, where as a citizen she
takes up her place as a linguist, serving the greater
good of UAW (often pronounced by Arabic speakers
as WOW, which also signified the letter “waaw”). The
“waaw” is the 27th letter of the Arabic alphabet, of the
abjadiya. It represents the number six and belongs to
the element of air. It symbolizes the mystical promise of
total assent, and it denotes the universal aspect of the
whole according to some mystics. Already in the 11th
century, Ibn al-Arabi gives quite some attention to waaw
in a booklet dealing with the letters “waaw”, “meem”
and “nuun”. We find out that “waaw”, a letter, is the

Sarah Rifky's

QALQALAH

THE SUBJECT OF LANGUAGE

THENJIWE NKOSI

first perfect number. By other sheikhs we are told that
“waaw” corresponds to the quality of dying when you
still are alive, which of course, is a part of the message.

Ten centuries later, in the 21st century, linguists and
translators have found a good place in the new social
scheme of UAW. This is an unexpected turn to things,
who would have thought that linguists and translators
would be well-compensated jobs in this future which
| speak to you in present tense? Not only that, but to
work with words, and words as numbers, are skills that
are held high-regard in the era of new corporations.
Qalgalah had been lucky: as a young person she hadn’t
opted to study languages, but she was naturally attuned
to many, having grown up with six. Qalgalah’s parents
were both poets, and she had briefly married into a
family of bookkeepers, of librarians, from the former
Kingdom. In her old age Qalgalah regrets never having
children, like many of her generation, but she thinks of
every word she speaks as giving birth to “new meaning.”

In the winter of 2048, Qalgalah is invited to attend a
closed meeting at the prestigious University of the
Future Post-Sense (UF-PS). The university is situated
in a former parliamentary building of a place that was
formerly known as Bern in Switzerland. The overhaul of
the school into a sort of think tank was part of the larger
education reform movement on a continental scale,
and was meant to secure those schools and universities
didn’t shut down with the economic collapse of the early
thirties. Previous universities realigned themselves to
new corporate bodies with the promise that they would
bring in returns on investment pretty quickly.

This is a time when philosophy is prized for bringing in
fast results and where ideology is incubated, as it has
failed to simply emerge in the previous decades, despite
ongoing political tumult and hyper-action. The closed
convention Qalqalah is invited to is one in a series that
are taking place worldwide. She often declines such
invitations where she finds herself bored with the lack
of imagination of present scholars and researchers... In
her seventh decade of life, she finds that pretty much
anything that was worth saying has already been said
years before. The effect of recycling language is tiresome
to her ears. Qalgalah has lived through a lot. Organisers
of such conventions are often younger avid types that
have no memory of a past, but sense something akin to
nostalgia for it.

It is true of people born in the 2000s that they have a
different experience of memory: they are an entirely
different type of human altogether. Save for those who
were born into families of time separatists and idealists
who had tried to extract themselves from the system
and which were very few, the new generations had
very narrow attention spans, and contrary to what one
would imagine made up human life, no real connection
to narrative. Whereas in decades before, the premise
of being human was based on a continual history,

narrative mimesis and the ability to retell one’s life in
stories, suddenly narrative has caught up, it is instant,
and it disappears as soon it speaks. Organisers of the
convention are interested in Qalqalah, as she is a first
hand witness to the early waves of uprising and recounted
revolutions and occupy movements in the early tens and
twenties of the century. She had lived through regional
wars and was part of the dissident movements that
caused the collapse of the nation-state system in the
Eastern hemisphere in the late twenties and early thirties.
Not that much good had come out of that. But like many
people at this time Qalgalah has trouble recollecting
memories of her past. Suffering from attention disorders,
narrative fatigue and spiritually struggling with psychotic
breaks means that Qalgalah isn’t as lucid, as we are today,
in 2014. Or maybe one could say she is more lucid, just
in a way that disagrees with post -1950s psychiatry. For
the Bern-convention, she is tasked with piecing together
something that resembles a political narrative, a type of
history, of the political cracks in time since the 2010s. She
struggles to remember a distant past beyond the hyper-
capital conglomerate of the new United Arab World.

The conference in Bern draws on conscious and
unconscious thought and behavior, paving the economy
towards a post-linguistic future. Qalgalah is suspicious of
institutions, yet thrives on language. She has an innate
understanding that there is no future post-language.

On the fringes of the conference, she finds herself
amongst a self-proclaimed group of “monolingual
activists” from the Indo-European worlds. She attends
their meetings and embarks on a set of impossible
questions about the future of a region. Is a political
paradigm shift possible through a rediscovery of other
languages? Is speaking more than one language a form
of treason masked as knowledge?

Speaking so many languages, it is impossible to think,
she thinks. To think in her native Arabic father-tongue,
Qalgalah has to unlearn her other glossal skills. She has
an inkling that if she sets out to investigate linguistic
facts and little known secrets of the Arabic language,
in its chronographic dimension, it would be possible to
approach the future differently. Arabic for a fact does
not have future tense. Or rather, its future is derivative
of the present. Qalgalah is caught in a conundrum of
questions, for what does it mean for a language not to
encompass a future in speech, she wonders. In end
effect, we have to ask ourselves what the political
consequences are of introducing new forms and tenses
to old languages.

Sarah Rifky is a writer and curator based in Cairo. This story
was first published in Qalgalah, A reader.

Thenjiwe Niki Nkosi is a painter, video artist and filmmaker
who divides her time between studio work and navigating
the field of art as social practice.
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Fred Moten and Stefano Harney’s Against the proliferation of capitalist logistics, governance by credit and the management of pedagogy, Fred Moten and Stefano Z3E ZE1 AF|utle SHL2| I RED AB|utle SiL= AR RN EF S, 4180] oIS X|ul, wssto| ZY Sof tidtsto]
DEBT AND STUDY Harney propose a fugitive path- crisscrossed by subversion and love, and rooted in the generative power of the black radical FHInL 2 H, AT FHHZE QtoJMQ| (HE 3t AFRYO| JtZX|2 1 EQ152| FEIX MEO0| JHEI A A2of HE|E E)MEL2 42 S5t HFZ S H|otkstet
Francis Burger tradition- towards a new life in the undercommons. ZZAA B ZZA|A B{7AE 25t A0t AO|ZERR 0| HZFSID] BE3tHE Ol&7HOIXE (FAtOICt,

Francis Burger is an artist and researcher who lives and works between Johannesburg and Cape Town.



Hassan Blassim’s
THE CORPSE EXHIBITION

Hussein Nassir Salih

In Hassan Blassim’s short story, The Corpse Exhibition, terrorism
is no longer reliant on acts of violence but rather their aesthetic
presentation and its transmission via media. The display of
corpses throughout a city must be achieved purposefully, with
subtlety, elegance. These are the rules.

Hussein Nassir Salih is an Iraqi visual artist based in Finland.
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1. THE MASTER - Before taking out his knife he said, after studying the client's file you must submit a brief note on
how you propose to kill your first client and how you will display his body in the city.
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2. THE FIRST LESSON - We are not terrorists whose aim is to bring down as many victims as possible in order to intimidate others, nor even crazy killers
working for the sake of money.; 3. THE IMPORTANCE OF AESTHETICS - Everybody you finish off is a work of art. To display a corpse for others to see is the
ultimate in the creativity we are seeking.

2.3 I £ - Q2|= CHE Zh2 AFHL JhsEh W2 TGRS Mt Al 22 H2{2|AER OfL|1, & $o2{n Ush= O|X|F0| HelXh= HEFLE OfL|Ct.
3. 0j8te| 324 - MZS0| XMEtet RE Q172 6% AEO|C) T QIZHS0| & £ UEF AMIE HAlst= A2 f2|7t Fste FEHol S35l EHAO|Ct

6. THE POETRY OF SIMPLICITY - Actually, | like concision, simplicity and the striking image.; 7. STYLE IS CHARACTER - Take agent Deaf, for example. He's
calm and he has a smart and lucid eye and my favorite work of his was that woman who was breast-feeding.; 8. THE GENIUS OF PLAY - There was no trace
of a wound or a bullet on the woman's body or on the baby's. No one could work out how the fat woman was killed. That's a genius we lack in this century.
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4. ELEMENTS OF STYLE - Personally | can't stand the agents who are unimaginative. We have, for example, an agent whose codename is Satan's Knife, that
| wish those in charge would get rid of as soon as possible.; 5. EGO ART - | hate his classical methods, although he talks about a new classicism. All what he
does is cutting off the client's limbs. He does this without understanding the poetry of simplicity.
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9. PLAY IS ONE OF THE CHARACTERISTICS OF GREAT ART - All you should do is read in the archives of our library the brief poetic report which Deaf
wrote on this extraordinary work of art. He now holds an important position in the group.
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10. TEACHING METHODOLOGY - In the past we offered new students like you classical lessons, but now things are
much changed. We've started to rely on the democracy and spontaneity of the imagination, and not on instruction.

10. WHE £ - oFol= ®MFE 22 ALMoA DMl ~AE e, XZ2 HE0| ol HHJCE 22 7t2X|= A2
AFAFEHO| O] AT} KHEA] =2 C 7| A|EHH ) o !
Aol Dldnt Xl o HIE2 £7| AIRRICE 13. AN EXPRESSIONIST CORPSE - How much more so a corpse displayed creatively in the city centre!
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11. THE CURRICULUM IS EVERYTHING - Old lessons like these were boring and frustrating. Your generation is very lucky 14. PORTRAIT OF AN IMPOSTOR - The Nail was a coward who had been infected with banal humanitarian

in this age of golden opportunities.; 12. WORKING AGAINST THE CANON - This at least achieves what | call 'the justice feelings.; 15. PORTRAIT OF AN IMPOSTOR Il - The Nail proposed to kill his client and display his body inside a
of discovering the insignificance and equivocal essence of the world.' glass stereo at the city centre.
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16. ART THEFT - The Nail had a relative who worked as a guard in the hospital.; 17. A CORPSE UNDER RESTORATION - The guard's work in
the mortuary had flourished after the increase in the number of mutilated bodies in the country. People sought him out to patch together the
bodies of their children and other relatives who were torn apart in explosions and random killings.
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18. FINAL LESSON - It was the mortician who caught the Nail before he was able to deceive the poor public.; 19. THE ARTIST'S WAY - In front
of the gate of the Ministry of Justice there was a platform like the platforms on which the city's statues stand. On top of the platform stood The
Nails corpse like a blood and shit fountain.
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20. RESOLUTION - The last thing | remember is the master thrust the knife into my stomach and said: 'You're shaking.'
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Kojo Laing’s
MAJOR GENTL AND THE
ACHIMOTA WARS

Nikhil Singh

Set in 2020, Kojo Laing’s 1992 dark ecological sci-fi novel

envisions a condition of total war in which mutant insects, birds,

fruits, animals, vegetables and the humans of Achimota City
fight for the right to futurity against an overseas enemy only

discernible through cyber proxies and decoys.

Nikhil Singh is an artist, writer and musician. He has released two albums, formed
a theatre group and written a soundtrack to two films. His debut novel Taty Went
West was released in 2015 by Kwani?.
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SALUT GLISSANT

The grave of the Martinican poet and theorist Edouard Glissant
carries the inscription “Nothing is true, everything is alive.”
Starting from this paradox, Moses Marz, imagines a conversation
between Glissant and his friend and fellow writer Patrick
Chamoiseau about the Philosophy of Relation. lllustrations by
Graeme Arendse.

Moses Maérz is a contributing editor of Chimurenga.
Graeme Arendse is the design editor of Chimurenga.
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MIKE DAVIS
LRBAN THEORIST AND ALITHOR
OF PLANET OF SLUMS
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Moses Marz // Mo Hassan

Mo Hassan is a graphic artist based in Cape Town.
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DAMBISA MOYO
ECONOMIST AND ALITHOR OF DEAD AID AND WINNER

SIR PAUL COLLIER
POLITICAL SCIENTIST AND
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TAKE ALL: CHINA'S RACE FORRESOURCES AND
WHAT IT MEANS FOR THE WORLD
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BRLINO LATOLR
PHILOSOPHER OF THE ANTHROPOCENE

OLIVER AUGUST

AFRICA RISING JOLRNALIST
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SCREAMING THROUGH
THE GALAXY

Jimmy Rage
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Femi Dawkins a.k.a. Jimmy Rage, is a Jamaican-born,

Amsterdam-based poet, musician and visual artist.
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AVIONS DE NUIT OIS E &

Phumle April =l ojoj=2

Avions de Nuit make nightly flights across the Atlantic carrying OH|E E H|7t 28 0|2 E7(7] I3 CHAM LS 741 OFZHH|ES
passengers into slavery. Fuelled by the blood of their victims SICE S|MXIEC| n|E IR 2 M= O] HIMV|E2 MEE T 2I5+H
—according to newspaper reports modes of flight vary, from Hoj2| S LS0IM Al HXE AX[0] i St HO2|0]| O| 27| 7K

an empty tin of sardines to a shoe box or even a loaf of bread. SENZt CHYSICE SEX|TE 37|2F A Qlo| StLt 20| AR Of2|Lt E|l=
Despite their size any one of these planes can carry as many SEHE MO LIE £ 10, 359 SN, CiA| Walj Q1RC| HES

as twenty vampires and can fly out to great distances with a HHZIgio| whotH 7| s M2t KofR 2| FM it A2l 0]50]| 755t

common goal —to suck dry the soul of human beings.
FEd ollo]=22 || ZEF20| M &S5tz 21T OfE|AEO|TY,

=

Phumle April is a graphic artist based in Cape Town.

SEUTA I'S WIRENCHED FROOM SLEES
B THE TIEOLOSHE

THE Ale VIBPATES
AND HE FEELS HIMSELF SLIPPING =
AN INFINITE ELEOWING OUT OF TIME
AN EVERYTHING PECEOING...

1. AFEPL EZ2A|(HHRS| TE| L= S2-§710) R Fe QT 2. 3717t TS, 3= AH0| 0|12 1D JUZE L2710k A 2RE 25| MY Lt BE 20| £|2 F2Lis--.
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THE PEALM OF Swardnd,

A FREWERY OF DREAMS AND CHADS,

OFENS LIKE A MOWTH TO PECEIVE THE LOMF,

THE "WELSOME" COMMITTEE AWAITS SELTA .

HE REMEMEERSF ALMOST NOTHING
OF THE FLISHT. THE LOWF OF BREAD
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SEUTA TIWES TO SCPEAM BUT

HIS MOUTH FLOORS WITH BLODD -

MIS TEONSLE MAS FEEN SEVEDED

AND 4 MNATL DRIVEN INTOY HiS SELULL.
PENDERING Hid IWNWISELE TO THE LiVINS.

EXISTING (N THE INTERSTICES OF LIFE ANCY PEATH,
SELTA 15 NOW ISITHUNZELA. AN EXECESS TO LIFE,
HE JONNS OTHESS, WHO LIEE MW, HAVE BEEN
ENSLAVED BY THE ISGFWIRHA CF SWAANA.

CONDEMNED TO THE ETESNAL FREEDOM OF AN LINAWARE OREAMER, HE RIDES THE SPACEWAYS
DOINE HIS MASTESS BIDOINE FROM THE BASE OF AN INSANE HAIGLESS BABDON, HE DISS HIS FINSERS DEEP INTD
THE THICK MAT OF THE MFENE AND LIES LOW TO AVOIC THE WHIFLASH OF FPASSING ORONES AND BOEINS.

1. AFEH= H|YE HE{E 5HX|2t ¢ ot0| L|Z JHSSIC. 5 . O] 20| 8t5{ A, &otel= RS2 =0l J= 2O|X| 24A| =Lt ko ¥ ST o oA 2 2 AFEf O|X|Z0| 2| 72 50|9| §2 Bt
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Brent Hayes Edwards’ HEIE 5{|0|= 0|EQ|=29]
AFRO-HORN IZESE,

Native Maqari tlole|= ofzt2|

Forged from a rare metal found only in Africa and South America, O} 2|72} LtotH|2|F ol M2t LI = 5|7 248 Hig{A BtE=

the Afro-horn is an instrument to open the mouths of the gods. OIZE2SEL AMEQ| Q2 0{= ot7|o|C}. 1LY O|XIEQIS0| O] 7|2
It was invented by ancient Egyptians, who called it the Tun-tet. Higdein 152 0|71 £Elo|2tn £2ICt HRIE §|0|X 0| EQ| X7}
According to Brent Hayes Edwards’ imaginative essay on the O| AH|ZR CI7|E AX|E M L7t Aatd EX|= 20| 2|5HH,
mythical instrument, there are only three Afro-horns in the OIZESE2 M40l & M| Cff ghol| giCt $F i /&2l ol Oz 2o
world: one in a museum collection in Europe; another guarded QI It &L= HIA|R AMSHiQte| 5t ExF ZEX|7t MMZZSHH X712
jealously by an indigenous community on the West coast of Qloni OfX|at st CHE 8, 2tit E2HE F{3 9| &0 QIC}

Mexico; but the third is in New York, in the collection of Rahsaan

Roland Kirk. HIo|E|E Of7}2|= mi2|oflM #&Sths LIOo|X|2|ot E4l2| T{I|E| ofl&7t, Ttatsto|ct.

Native Magqariis a Nigerian graffiti and comic artist based in Paris.
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ANY FAN OF mMUSIEc KNOKS
THAT ROLAND KIRK WAS A
CONNOIBSELUR OF ODBSCURE
HANDAIARE EEER
INSTRLUMENTS

LIKE THE MANZELLD,
A MORIFIED KiNg SAXELLD,
ITSELF A MOPIFIER B-FLAT
SOPRAND SAXOFHIWE

ANE THE |NTIMIDRTING —
N LOOKING *STRITCH"

BETER M BIEE LEFT
WITH THE CHILE. KIRK
MEVER AGAIN Tumsesd o
THE LISHTS 1w THE
SPRATMENT,

AFTER ALL
E— WHAT [PIFFERENCE

= POES IT MAKE TO
A BLING MAN P

HE SAT THERE ComPDLiNG
$omE OF THE BE4T MUEIC
OF THE LAST CENTURY

COMPLETELY 1N THE PORK ™.

HE GAVE HI$ [ASTRUMENTS
MICKMNAMES

THE “STRITEH

B STICK WITH AN ITEH TO [/,

MOVE THE MASS, ANP PERHAFS .-"
A STITEH Toh FAE, /

Y oy A

St HolztH SUE H37t 29 47| 2SI Chrfets HZS O & ok 5. 2% 22 05 K0l gfobM Xt 7|2l 713 £B3 S5 S ATHCh
2 MRS HPAIZ B 22 of7| WUM| MUELE BB AT MAES| 6. OfXFI| WIQIL| S Xfol7} YZLE 7. HAL Rb7| 27150 0|22 2K,
SOIIgt 3. 120 SAIZAISPA 471 “AERIX" 2L ol 8.“AERIRI"E B2 ST |2 2 (itch)S 71 Biri(stick).

3 OILY7F 0f0IZ HI2|T T LIZH FISE £ ¥ CAl Zoll 8 AR 3iAl. L LR H2| 2 AE|X(stitch)2 S5 S,

HE CALLED THE MANZELLD Hi% *MOONZELLER"
AN INSTRUMENT To LURE THE MOON
UNPERGROUNF,

WHY PONT
VOU EVER LAy THE
AFRD HORN 7

THUNPEE IN

—y —__:-III.
by .-. '-__._ 1
1] :\II ! i‘
e
H HE WOULP NOT SAY MucH
I MORE RBOUT IT,

!. 1 Sl 4T L) P B FR

1. B2 = X}7|9f “Z42{(Moonzeller)"2t11 301, X|5te| 2& RF5th= 47| 4. 2| 3A THestX| I 9ot 5. K S E Qo= 2|7 S0{Rlo]!
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E Twrel WifE § RSPER
AnOHNE THE MIRICIANS
BIRG HNER FIEE

THAT THE AFRD HORN
WAS GIVEN To HIM
BY A HOMELESS MAN

WHD HAP BEEN A
COMMON S1GHT ON
THE STREET: OF
THE VILLAGE .

AN DL MAN WHOM ey
EVERYDNE CALLS AuLDS q\i-"
L L%

ANP WHO EASHIONS i
HIMSELF A 40BT OF
AMATEUR ARCHIVIST
OF SACREP PIASPORIC
DBTELTS, y —

LUl

Vi " '\/
EVERY ONCE IN A |

WHILE. HE WOULR 5TOF
A PASSERBY,

HE WOULP WALK RiGHT

™
As IF HE HAP A SPECIAL
PARCEL N THE CRRT TaaT
HE? BEEN WRIMNG TO
DELWVER W PERSON,

OFTEN SOMETHING SMALL,

ALWAYS SOMETHING
VMHUSUAL .

1. SR HIE AT AFKES ALO|0f| M= 20| AKX 2. 5HE
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IT WAS SUPPOSER
To BE AN EASY GIG
ANP IT WAS FOR
MODST OF THE MNIGHT

KiK. HAP OMLY TAKEN THE
AFRD HOEN TO A CLUBE ONGE. r‘1

A% HE PLAYEF EITHER THE
STRITCH OR THE MANZELLOD,

ANP HE PIPN'T
EVEN TAKE IT

OUT OF THE BAG

Byt HHEN HE PLAYELR
THE TiWo TOGETHER
THE AFRD HORMN BELAN
TO CATEH SYMPATHETTC
FIBEATION S

A PREGMANT WOMAN
NEAR THE STAGE BECAME
TENSE WHEMN FIRK PICKERP
UF A THIRP HORN,

1.713= 2 olZ25 22 S0l T & 5ol o TEq T,
2. ATkt 7t ool A ofof JHLHX| = 4401,
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ANP THATS WHEN KIRK
FINALLY Founp 1!

AFLOAT BY THREE HORNS,
/e

.
o

AS IF EVERY COMETHING INSIPE OF NETHEE CONTRDL THE NOTE NOS
BREATH HE HE BAG BECAME WHATEVER 15 MAPPENING NI
EVER BLEW ALIVE ANP VIOLENT, - THE AFRD HORN .
INTO Hi% ! \
INSTRUMENTS Sy .

HAé BEEN
LEAPING UP

TO THAT is
SINGLE NOTE, rmares BY e % rO
Ml
g6t - STRANGE MELOPY. KIRKk STRETCHEF THE ™~
;Ei-g ﬁrﬁ: —  NOTE ACROS THREE MINUTES

(1 S

IT WAS A% IF

OMNE MINUTE (WTD
L— THE HOTE ANP

{5 06 THE AFRD HOBN
BOLTe AP ByCKLES

INSIPE THE. BAB
HUNGRY FOR MUSIC,
BUT KIRKE HELP THE MNOTE.

o
NCTE

A GQUAITIF OF AN Houd
AMP (TS MO [OMGER CLEAR
BHITHES T 4 KIEK

TS THE HAUNTIME
THAT FOSSESEER HiM

: { - HE'S BEEN CONTRSLLING THE HORNS
%/ A SINGLE BLACK NOTE HELP | LODKING FOR IT T
SINGE BIRTH, =

FIVE MINUTES LATER ANP THERE
HAS Mg SORE DOUBT THAT HE

HES BEEN WHESTLHMNG
W IT fol $EVEN MWUTE:
STRETCHIMG IT% TONAL

it

5

=

1. 32|20 Jmf, A3t ORI 22 LACHA 2. T2 M| 207t AFEHMM H2 S8 SHLIL 6. 1 S HEC|7H HES & 2N 7. H3E= 382 3 22 & 22Ul 8. 52 48=M. O
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S0l 201 ZAE 2E §0| I ¢ o MFZ[0| & A 2L, T2 HI = TARez O LHEHE] SQACHAL 10. 3= O S0t 7282 MESHHAM, 22]2| 758 S A& EFTISHZER.
S0 B 5. 12 F= 3 32 WEL 7H etofl A= 27H7tH st A-SHAX| 1. 8t HHZ LSRN, M22 S sl =ARCH|. 2bHEH SIS 7| = oL x|t

g8 ANE T BELAME
CLEARE T THE KEST
OF THE BAND THAT KIFE
Hap A PErsonAL BesiNESS

CAPACITIES

PUsHinG IT BEYONF
ITSELF, LEAFING TO

SOMETHING NER
BUT NOT ENTIRELY
SYELEEPING

BT EVERYONE EFT THE CoTTon
CLUS KuowinG THAT MK HAS

TOREHEFR SOMETHnG
SOMEMHERE THAT MIGHT.

ANP IT WS FINALLY OVER |

1. 135 425, 714 QoA OFZ 2 520| T2 HOF. BHXIZ H2s YR QLS. 200 SRl £50] EIQUCHs Z ol
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THERE WERE N0 LALLS
FOR ENCORE
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FARA FARA IN KINSHASA 7 IAFAFO| Tf2ttat

Carsten Holler FIEAH &Y

Fara Fara, meaning face-to-face in Lingala, is a musical 21Z2t0| 2 ‘OtF HE='8 o|0|st= ‘nietuteb= 21 235} ZIo|
phenomenon deeply rooted in Congolese culture. Two groups BEE|LHZI S $40|Ct & OF0| 2R A0 HIFE st

play at the same time at adjacent locations, and the ones who o 22l ¢135t= 20| o|7ICt TpHo|l= o| Alo 2 B A=
play the longest win. In times gone by, disputes were sometimes oLt Zafof] So{M = U™ FER| CishA| =& *0[= EJHO|Ct
settled in this way; nowadays, it is more about musical ni2tatats AYLE 2E0| 2ESHs CHER Q| AR, ofX|ZHliME
leadership. A Fara Fara is a massive event attracting huge crowds, 7{9| 2|= YUo| QICt O|H2 B2 SAUAIQ| & fHAEL Fu| S20|H|2f
but it happens very rarely. This story is an imagined face-off fl2t£0] Hol= 7tH4be| CHZo|| 25t O|oF7|O|Ct,

between two of Congo’s biggest music stars, Koffi Olomide and

Werrason. FtEAH 22i= "WI(o £4 A2t &7to|ct

Carsten Héller is a Belgian visual artist.

KOFFI OLOMIDE WILL WIN/
HE IS THE MOPAO, THE SARKOZY,
THE 13TH APOSTLE

NO/ WERRASON WILL WIN/
HE IS OUR MAN,
OouR BIGGEST STAR/

1. 35| 220|517t o|ZIcH RutR, A2 AX|, BA| MY Akl 2, OFL|OF, 9|2}20] 0|ZIEH 22| Y2tE, 22| Bl AEH
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PAPA WEMBA
ANNOLNCES THE CLASH

WHO WILL WRITE HISTORY...

. =l I Il T 1
. WITH THE POWER OF THE MUSIC — e ..THIS WILL HAPPEN VERY SOON ..A SOUND CLASH...
ALONE AND PURE... o] I IN THE STADIUM... ‘ ’ - .
: _ §

"

[
] F ]
. i

1. ot AHP7L A S MASICE 2, £71 AME & 2ot 3. -
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[ ..WHERE THE TWO GREATEST STARS ~ . — s §
..A SHOWDOWN... WILL FACE EACH OTHER... o : ; j ..WHO IS GOING TO WIN?

CASTING FOR KOFFI
S

WE WILL PLAY UNTIL
THE MORNING SUN, OH

-

L RUMBLE

1. 20| 9% 2. NS - @ Slef o8 2. S oF2l S} 55 G 48 Aok ©




KINSHASA GETS RPEADY FOR THE CLASH

=
T

- 3 '_.,T q =

1. ZIApALE AO| FH[7t EIAC




CLASH DAY ' WERRASON ENTERS THE STADIUM...

KOFFI TRIES...

¢

- PRESIDENT//-

..BUT GIVES UP AT 3AM

- PRESIDENT//-

2. AL} L 2{HR|RH- 3. - A{H3A0f E7(3HCH 1. QIBHA0| H7|HOR SOSCt 2, - ZIARAF HH|7} O|20f QICE 3, -~-OFE! 10A], BHA§ O[0jZ] BYIO| BLET-- 4, Y2k A2|I HEHN CHEZN CHEHN CHEZN CHEZN




HOMEBOY

Michael A. Gonzales goes on a sentimental journey through his
old New York neighbourhood to discover that behind the cranes
and the jingle of construction dollars, is the painful erasure

of communal memories and histories. A world is vanishing.
Illusrations by Mac McGill.

Michael A Gonzales is a journalist based in New York.

Mac McGill is one of the leading pen and ink artists in the New York underground
scene. His work has been published by The Progressive Magazine, Tikkun
magazine, Seven Stories Press and World War 3 lllustrated.
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AEE|ZE TR A SEAL SOA STEUC

Yesterday | decided to take a walk through my old uptown neighbourhood. Standing

on the corner of 151 and Broadway, | watched many faces pass by, but recognised
none of them.
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I've grown used to how quickly it can change, but nothing prepared me that day for the
sprawling black gate constructed in front of the courtyard. That courtyard was more than

7toi CH3H oo 2f=3sHAX| 2t

a courtyard; it was our community centre, painted bright red.

Still standing at the gate as darkness began to fall, | figured | should get moving before
one of the pilgrims called the police to report a strange black man lurking in front of them
building. As | turned to leave | saw my old friend Kevin.

“What’s up homeboy?” Kevin said.

“Don’t call me that,” | replied. “ This isn’t my home anymore.”
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Amos Tutuola’s o2 A EEZ2a|0
THE COMPLETE GENTLEMAN rRIXSH LiX},

London Kamwendo HEH L=

In Amos Tutuola’s sly satire of spectral global capitalism and Afro- OfRA EESPIE oYX [T = Z2H XH2 309t ofZ 2 RL|E|E
modernity, debt is paid off with body parts traded on the open WHSHH SXISHCE AFRFS2 Lt Aol A AMH| 22| ZHot 9E ZFonq,
market, human flesh carries magnetic appeal and beauty is fatal. QIZte| SX|= OiHA0| 1, OLELHE 2 X|YHo|Ct,

London Kamwendo is a comics creator based in Lusaka. 2 ZHAT = AN BE5H= OHslAkRE7o|Ct

A5 THEY WERE TR ELLING ALONG IN THIS ENDLEGRS FOREST THEN
FRE SOMPLETE GENTLEM AN 1N FHE AMEREET FHAT FHT LADY WA
FOLLOWNG, BEDAN T'D BETUEN FRE NMIRED FPARTS OF NS BO0Y TO
F&E OFVERS AN HE WAaS PAriNGE THEM THE RENTAZE MONEY,

i A TLAD WER) DT TR FOLLG
BEROET W ST TR T TS

EMOLESS: FUSEST WG O L i 3

BT Wy | BECARE T HaUPB00EED
ThiSCRARL T G TLEAR ¥05 wi AR TR
T i MACT MW THAT ST i Dimal
PO AW FATLER IEWTH vOur HANVE HEVER
SR AR TR VT, LR T RO MR

Ao FHPS COMPLETE GENTLEMAN wWaS RECUCEDR PO MEAD ANE WHEN THEY RESCHED WHERE §E NIRED
FAME SACrw AN FLESMN wWECH SO ERED TE MEAD, ME JEFLENEDR FAREM, ANE Pl o Fd Ow'sE g rag
MONEY PUE, NOwW Tl COMPLETE GENTLEMAN W% BEDUCED o 8 SEUEL

1. & A2 0] B9l £2 Wet A& ZUCE OiX7} WEt7he O ek HX = tijofgt IR | E- = Q10 B2 B0 F410| OjHIA 2 A2 OtR A OfL|2tn she
MHBRAS S 22 FAH SHFHAM FASHH R E XIZ35t= SOl Ol ' LHE [i2tet.

2. LbE MELRX] Y2t 1ol FAIRASID 248t SEST Als 0] 28iE 0l S0 3. OfH| 2tigt Xtz M2 AL, HEISS HAUH w|Ret 42 wel 2o =26kt
THoj| ook, O L7t FF | ST X7t E[LITE O|H| SOF7t HOEH=R. RS EHF D UO{RE RIFUCE O[F| eFHSH HAt= shE4foll oF HRALt.
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FaATHER OF 05, OPURE wind FTRE SUT ‘Wil R SHE FOLLEYWED
N CALGHTES 5 AhD D WER TO Y A CORAPLE TE L2 TLE MR
B4 FHE MARAEY

[

MY [WILL [MWESTIRATE
o, "R AT WAl Lahy

AT FHE SAME FIAME THA THEY ENTERER THE HOLE, KE TIER A SINGLE COWRE ON THE WECK OF THIS
LADY FITH A KIND OF BOPE, AFTER THAT, ¥E GaE VER 4 LARSE FROG QN WY SHE Sa47 A% 4 Sro0L.

WHEN IT WAS NIGHT

— === X

——

BECALFSE &5 THE
COWRESE WAl BETN
FiED QW WER WNECE,
SHT BICAME DLOAWE

AT TaE SASE
AR AT

1. = 3. OjXt= OFF L= & 27t QIRICE ZE7H| 10| & L] & ZYY| hZ0|Ct. 1. S| OfHX|A|0f, 22| 20| OfL| RL=X| HOrM KTHE| C|2ATt FAZUELI7F? 3. OFXtE OFE &2 7HMRAIL. 4. O[H| G4l =o| ofT| JU=7HE FotE .
2. F AIYO| 1F £2= SO7HIOMAY, HAts B2 2 Okt Fof| Z7HH| SHLHS UHHRACE. SAlof 0X= o2 |7t EIRACY. 2. 77t Aol M oftH 2bHSH EAHE WEXfCh=at. 5. o] =|ACt.
332 ohg XIS 72| F 02| R0 04RtE2 1 2{ofl oAl ct
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B WHY WAS T NOT CREATED WITH BEAUTY -
by T
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TG FEOT WANT HIE TS S THAT T WAS FOLL OWTRE
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YAKHAL INKOMO

Breeze Yoko

An explosive bellow from the spiritual heart of the black
experience, saxophonist and composer Winston Mankunku
Ngozi’s Yakhal’ Inkomo is at once a call to action, an open
letter and a prayer. Artist Breeze Yoko revisits the 1968
classic to explore the possibility of unearthing a redemptive

kind of politics, after so many years of all that is contrary.

Breeze Yoko is a Cape Town-based multimedia artist specialising in video/
film and graffiti.
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CHIMURENGA CHRONIC / COULD BE NO.3, “THE CORPSE EXHIBITION AND OLDER GRAPHIC STORIES” - AUGUST 2016.
This special edition of the Chronic is produced in collaboration with the SeMA Biennale Mediacity Seoul 2016.
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